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Enrico Bertelli is a painter of mystery. A painter in the broad 
sense, above and beyond the narrow definition. Using everything 
that comes to hand — found trash, discarded photographs, his 
own discards — he triggers the unexpected with compositions 
jumbling supports and media. Failure contributes to his works, 
which spring from it readily. Those same works preserve all the 
marks of the making process, offering the viewer what usually 
remains impenetrable, while exploring the twists and turns of 
the visible and probing the ultimate depths of reality. This 
ambitious approach is complemented by paradoxically revealing 
gambits drawing as much on photography as on painting: masking, 
erasing, enlarging, cutting-up, concealing. A pictorial 
chemistry within which anything can happen. Components come 
together and come apart in his assemblages and even, on a 
larger scale, in groups oscillating between the part and the 
whole — a back-and-forth that points up Bertelli’s interest in 
astrophysics, an endless rearrangement that from one exhibition 
to another either destabilises perception or generates fresh 
interpretations. An inflexible gaze has to be stimulated, which 
explains his frequent interplays of transparency and opacity, 
as well as a resistance to the eye and to interpretation that 
has a political edge in — once more — its emphasis on the 
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marginal and residual. Devoid of any form of self-evidence, 
his art tends to defy description, to bring together these 
items — even banal — of existence that touch him but lie beyond 
understanding.

— Antoine Camenen for L’ahah, 2019.

Born in 1959, Enrico Bertelli lives and works between his home 
town of Livorno and Paris. His exhibition at L’ahah OLDER 
and YOUNGER, in autumn 2018, comes after a year of research 
spent in the premises of the association. Previously, his work 
has been exhibited in 2017 at Studio MDT in Prato, Italy, 
in 2014 at CIAC, Museum of Contemporary Art in Genazzano, in 
2013 at Sleep disorders, Berlin, as well as in 2011 at EX3, 
contemporary art center in Florence and at the Swiss Foundation 
of the Cité Internationale Universitaire in Paris. In 2020, his 
work will be presented at the Museum of Contemporary Art in 
Livorno as part of an exhibition on Italian Contemporary Art. 
Enrico Bertelli has been a member of L’ahah since 2017.



Artworks and 
exhibition views



View of Enrico 
Bertelli’s studio, 
2019

photo © L’ahah, 
Paris



View of Enrico 
Bertelli’s studio, 
2019

photo © L’ahah, 
Paris



Exhibition view 
OLDER and YOUNGER, 
L’ahah, Paris, 
France, 2018

photo © Marc 
Domage / 
L’ahah, Paris



A final frame, 2017 

ink on PVC, 
78 x 24 cm

photo © Marc 
Domage / 
L’ahah, Paris



Exhibition view 
OLDER and YOUNGER, 
L’ahah, Paris, 
France, 2018

The Biggest Lie, 
2018

diptyque, ink on 
PVC, adhesive 
vynil, 300 x 200 cm

Sans titre, 2018

adhesive vynil, 
36 x 17,5 cm

photo © Marc 
Domage / L’ahah, Paris



Exhibition view 
OLDER and YOUNGER, 
L’ahah, Paris, 
France, 2018

D’où vient la 
chaleur lunaire ?, 
2018

polyptych, ink on 
PVC, wax paper and 
ink, pen, acrylic 
on PVC andwax 
paper, cardboard, 
PVC and ink, 
plexiglas and glue, 
ink on adhesive 
vynil, 
372 x 74 cm 

Photo © Marc 
Domage / L’ahah, 
Paris



La lista compilata 
dal boia 5, 2017

ink on PVC,
250 x 200 cm

Collection of 
Contemporary Art 
Museum of Livorno, 
Italy

photo © Francesco 
Levy



Exhibition view  
La forêt dans la 
ville, Galleria 
Cartavetra, 
Florence, Italy, 
2017

photo © Francesco 
Niccolai



Secure life, 2014 

adhesive and spray 
paint on PVC, 
20 x 30 cm 

The end of the day, 
2015

marker and aniline 
on aluminium, 
28x 31 cm

photo © Tes Ibanez



Exhibition view 
Le medesime cose, 
in Centro Michon, 
Livorno, Italy, 
2013

photo © Fabiano di 
Cocco



Exhibition view 
Hello Pump Pump, 
Sincresis Gallery, 
Empoli, Italy, 2014

photo © Sincresis 
Gallery 



Exhibition view 
Allegoria, Chiesa 
del Luogo Pio, 
Livorno, Italy, 
2007

photo © Ginevra 
D’Agostino



Untitled, 2018

ink on glazed 
paper, 21,8 x 37,3  cm

photo © Tes Ibanez



Untitled, 2017

polyptich,
mixed media,
86 x 50 cm

photo © Tes Ibanez



Untitled, 2016

mixed media,
150 × 70 cm

photo © Francesco 
Niccolai



Exhibition view 
Loop, Galleria 
Tossi, Florence, 
Italy, 2007

photo © Serge 
Domingie



Untitled, 2018

ink on PVC and 
cardboard, 
20x 34 cm

photo © Tes Ibanez



Untitled, 2017 

ink on PVC,
40  x  24,6 cm 

photo © Tes Ibanez



Exhibition view 
Feedback, Galleria 
Maria Cilena, 
Milano, Italy, 2002

photo © Galleria 
Maria Cilena



Untitled, 2018 

paint and ink on 
woodfibre panels,
13 x 12,5 cm

photo © Tes Ibanez



Untitled, 2018

adhesive vynil,
32 x 10,1 cm

photo © Tes Ibanez



Selection of 
texts

Interview with Emma Gravagnulo, may 2002

Puzzle, Maurizio Sciaccaluga, may 2002

Enrico Bertelli seen by Vincent Hawkins, may 2018



Emma Gravagnulo : What are you going to exhibit in Milan?  

Enrico Bertelli : I did not actually think of presenting 
«paintings», but rather a set that would work in the different 
gallery spaces. For L’Annunciata, I would like the exhibition 
to be a kind of palimpsest of past exhibitions. Like a 
blackboard that, after years of writing and drawing, can no 
longer be completely wiped off. There are still fragments, 
traces... That’s why I preferred, in most cases, an elongated 
and vertical format. Like the cutting of other works, the 
dovetailing will also be significant. To me, the whole thing 
should be a little off-center, slightly shifted, to reveal 
the areas that were once filled with other paintings that no 
longer exist. For Maria Cilena I conceived an exhibition as 
heterogeneous as possible and with an approach that could be 
«scientific». I would like the observer to engage, to reflect 
on the philosophy and the thinking behind my work.

E. G. : How were your new works born? 

E. B. : For a long time, I thought of working on painting. 
Subsequently, after a period of creative despair, when I 
thought I was doing the academy of myself, painting seemed to 
me to be a possible medium (perhaps the one that suits me best) 
to express a thought. So, I focused on the thought process 
and started working with other means and materials. I felt 

Interview with Emma Gravagnulo



invigorated. I believe my painting too benefited from it.

E. G. : What fascinates you in waste recycling? 

E. B. : I think it comes from a sense of loss. The flow of 
images and sounds that is lost in nothingness every minute is 
infinite, incalculable and conversely, what we can see, hear 
is absolutely insignificant. I try to go against the grain, to 
save something from all that is commonly ignored and yet dear 
to my heart. I am attentive to every situation that we see or 
hear, touch or feel. Everything is important to me.

E. G. : How do you choose the photographs you often flank the 
paintings? Are you taking them? Are they yours?  

E. B. : No, these are not photographs I would have taken. These 
are disregarded pictures, considered bad by those who took 
them. Lost pictures that I pick up and select. I questioned a 
lot this selection process, wondered whether it was pertinent 
or not, but I made peace with it, I do not want to be as strict 
and rigorous as the Anglo-Saxon are - from a theoretical point 
of view. Quite simply: I choose pictures that I like. Hanging 
pictures next to paintings is a kind of return to my roots. 
In my first works, I made small collages, assembling pieces of 
paper, cuts, scraps from my work as an illustrator, and I find 
the result obtained by juxtaposing things that at first glance 
could seem discordant very interesting.

E. G. : How do you consider the small imperfections (pen marks, 
bristle brush, imprecise edges) in your work?  



E. B. : I create in a procedural manner, the process that leads 
to the finished work is very important, it cannot be betrayed, 
the journey is the work. The inaccuracies, the accidents that 
occur are preserved because they are part of the journey, they 
bear witness to what happened. I must say that I like the 
idea that my works derive from these imperfections. I like the 
warmth emanating from manual skill, when work is bound up with 
man, with the artist who made it, even physically.

E. G. : What type of format do you prefer?

E. B. : The questions related to the format, size, and shaping 
of a piece are integral to the conception of the piece itself. 
They are inseparable. I don’t have any predilection since each 
project entails a different choice of format and arrangement. 
Looking back on the work I have produced so far (and currently 
producing), there are many square or vertical formats. The 
square format is the most neutral and absolute, the one that 
conditions the work the least. I often use the vertical format, 
it helps me instil the idea of fragment.

E. G. : Which trips have enriched you the most and stimulated 
your research?

E. B. : I do not know if my artistic research is nurtured 
more by the memory of yellow genisteae seen on Elba a few days 
ago or of the noise of the metro in Milan, or by the people I 
met in Madrid last year. Probably all these things combined. 
However, I must say that I am quite curious and fascinated by 
the desire to understand what artists are thinking and doing 



around the world. It is wonderful to discovery poetry and 
beauty in the work of an artist I did not know before, I like 
to be surprised, visit their workshops...

E. G. : How important is for your work to live in a seaside 
town?

E. B. : The light. The light of Livorno counts a lot. And 
then, this slower pace, typical of seaside towns, contributed 
to my development as artist and as a man. I believe that 
provinciality can be source of great richness. You have time to 
make your way, even if it is a little lateral, nothing forces 
you to be immediately competitive, innovative... Of course, 
one must be determined, otherwise one gets lost; no one gets 
up willingly from a warm and pleasant bed to face chosen and 
uncomfortable situations.

E. G. : How long have you been using video? What role does it 
play in your work? 

E. B. : The first project in which I used moving images dates 
back a few years. I wanted to make a movie with remains of 35mm 
films. I have devoted myself to video for a few years now and I 
still feel very much in an experimental phase. In my opinion, 
the issues lying in this type of work in visual arts have not 
been yet solved. Personally, when I go to an exhibition, I am 
not ready to stay more than 30 seconds in a dark room to watch 
a video. It seems to me that currently, the best results have 
been obtained by those who make environmental installations, so 
that the images themselves can be considered as a work of art.



E. G. : Which up-and-coming artists are you most interested in?

E. B. : The last exhibition I really liked was by Bruno Peinado 
at the Continua de San Gimigniano gallery. Another artist who 
impressed me is Barry Mcgee, whom I discovered in the United 
States and saw again at the Biennial. He is now exhibited at 
the Prada Foundation. However, there are many artists that 
interest me, the problem is that the number of propositions is 
such that it is difficult to devote one’s attention to each of 
them. This leads to a somewhat superficial apprehension of the 
artistic scene and it becomes difficult to distinguish a work 
of «quality» at first sight. I have learned to never give up 
a work at the first glance, but to be always open to examine 
and reflect on it. I have often changed my mind and eventually 
ended up greatly appreciating those I did not like at first.

— Emma Gravagnulo, may 2002, Milan, Italy



Enrico Bertelli’s works are like pieces of a gigantic jigsaw. 
They can be read and appreciated individually - for the 
chromatic vibrations, for the transparency of their surfaces, 
for the slow work of subtraction carried out on the form - but 
to be fully understood, they must be brought back to the large 
conceptual design from which they emanate.

They can be divided into series according to techniques 
and themes – as it is the case in a jigsaw puzzle, starting 
either with fragments of blue sky, inlays of brown - houses 
and mountains - or with straight edges, but if ultimately all 
cycles are not perfectly completed and connected to each other, 
the search fails and lacks completeness.

As beautiful as a piece can be, as harmonious as it can be 
seen independently from the others, every piece - painted, 
photographic or serigraphic - was created to be part of a 
whole, to be part of an overall image, enticing and sensitive. 
Framed one by one, the works presented separately are abstract 
creations.

Sometimes, especially in paintings, they are aniconic 
compositions of a single dominant color, which is in fact 
the result of many colors and many interventions. The artist 
starts with a sign quickly thrown onto paper - a number, an 
inscription, a frieze - and covers it, almost to the point of
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erasing it,  with layers and layers of color, using exuberant 
modulations for the first ones and delicate and similar tones 
for the top ones, to create effects of movement, depth, clarity 
and glaze.

At the end of the construction process, the pieces are proposed 
as fake monochromes - red veined with red, green speckled with 
green - in which the interruptions and the sharpness of the 
surface betray the presence, concealed only in appearance by 
the dominant hue, of a universe in motion, agitated, seeking to 
return to the open air.

This is not a simple relationship between shades and swatches 
of colours, as in the better-known Italian abstraction, but 
an investigation into disappearance, the extinguishing of 
the signs and symbols pushed away by other signifiers, and 
their survival in the shadow of the unconscious, ready to 
return to the limelight. The examination consists, through 
colour, in testing the consistency and strength of meanings, 
their superimposition or their possible coexistence, their 
inclination to let themselves be submerged.

At times, especially in the case of silkscreens and 
‘ready-made’ photographs, Bertelli’s works are like fragments 
stolen from reality, meaningless and returned to an 
elementary decomposition of figures. The artist retrieves from 
photographic studios the disregarded snapshots (those which are 
not claimed by the customers because of their imperfections: 

over or underexposed, motion-blurred, out of focus, 



off-centered subject etc.), he selects them, puts them on a 
pedestal.

He covers them with a veil of varnish, resin and silicone to 
finally expose them in small groups, next to each other, even 
next to an abstract work on paper. These are photos that would 
have liked to tell and remember, to preserve forever an event 
or a face, a special evening, and which finally end up, without 
wanting to, bearing the witness to the passing of time, the 
fading of memories, the inevitable and the ineluctable loss.

What should have been reality - the figures captured by the 
lens - appears instead as the first stage of a process of 
abstraction in Mondrian’s style, which, should it be pursued, 
would aim to erase any iconographic reference in the image.
Something identifiable - a head, a pair of legs, a blurred 
landscape that no-longer exists - remains in these rejected 
then discarded prints. However, the mise en scène focuses on 
the twilight of the recognizable, and reveals the ease and 
superficiality with which what is not considered reaching a 
presupposed perfection can be rejected and erased these days.
These human or mechanical errors transform these possible 
echoes of past truth into clots of arbitrary colours, into 
a mush of absurd forms, and Bertelli’s intervention lies 
in sacralising this process, revealing its unintentional 
creativity. The artist focuses on the accidental beauty of the 
unexpected, on the charm of crumbling, of loss. Even here, it 
is a question of working on the preservation and the loss of 

the senses, however while in the paintings the research,



consciously experimental, is carried out «in laboratory», for 
the photographs, the incidents are «studied in the field», 
appreciated from a sample subtracted from reality.

While in the paintings grace and the beauty are obtained by 
a work of stratification, ongoing and obsessional, here they 
happen by chance, arising from incompetence, paradoxically from 
the novice and incompetent photographer’s misfortune. Seen and 
considered together, Enrico Bertelli’s works are nothing but 
modules, elements intended to be assembled together to form 
large images or powerful constructions.

As for jigsaw puzzles, the theme doesn’t really matter. 
Whatever the image to recompose is, what matters is the 
process, the desire to reconstruct reality by recovering and 
rearranging its fragments. 

As for prefabricated buildings, the wonder of engineering 
is not found in the result: standardized buildings made of 
individual components but lies in the modular principle, in the 
individual components whose combination leads to different, 
flexible, extreme results. The artist uses his pieces, from 
photography to painting or screen printing, as modules as one 
uses a mosaic piece, a panel or a chain link.

He welds them together creating a solid and durable 
construction. Reconstructing reality is not important to him, 

but looking around him to do so, exploring color to describe 



and evoke, revealing the poetry and expressive power contained 
in fragments or waste, are. 

Bertelli’s work deals, indeed, also with debris salvage and 
upcycling of rejects and carcasses.
It is as if the artist were to perpetually look back on the 
traces of consumption and destruction left by human beings. 

Traces – disregarded photos, pieces of billboards, fragments 
of incomplete poems - come to life in his hands, and become 
landmarks. Placed side by side, they reconstruct with hindsight 
the many images of the world.

— Maurizio Sciaccaluga, may 2002, Milan, Italy



«The work has the appearance of being like a documentation, and 
evidence of an activity. It’s like there are  sounds and noises 
transformed into colors and shapes... not necessarily very 
pleasant sounds either, they are uneasy and anxious. They feel 
like zones of silence, as if you want to scream and no sound 
comes out. A friend of mine commented on this, after seeing 
your work. I like these, she said, but there is something in 
them that comes from pain. You don’t use traditional forms 
as such, your work comes together through accident, and 
manifests itself as marks, blemishes, smudges. It’s a different 
vocabulary. It  doesn’t shout out either, it is quiet, and has 
a sense of ‘slow time’ to it. This is true to the  nature of 
what painting is asking of us, to spend more time looking. To 
not try to “get it” immediately; although things can have an 
immediate impact, painting is about the long look. And your 
work is like that...»

— Vincent Hawkins, may 2018.

Enrico Bertelli seen by Vincent Hawkins



SOLO-SHOWS

2019
• Da Un Ronzio, Origini 
Edizioni, Livorno (I)

2018
• OLDER and YOUNGER, L’ahah, 
Paris (F)

2017 
• La forêt dans la ville, 
Galleria Cartavetra, Florence 
(I) curator : S. Tossi
• La lista compilata dal boia, 
Sciatò, Serravalle Pistoiese (I)

2015
• In living Memory, SRISA 

Curriculum vitae

Enrico Bertelli
Born in 1959
Lives and works between 
Livorno, Italy 
and Paris, France

www.enricobertelli.eu

Gallery, Florence (I)

2013
• Beautyful mistakes, 
Montestigliano (I) 
curator : S. Tossi
• Le medesime cose, Centro 
Michon, Livorno (I)
• Nos vies secrètes, Galerie à 
coté de l’agence, Paris (F)

2012
• Enrico Bertelli, Fundación Agatha 
Ruiz de la Prada, Madrid (E)

2011
• Help, Centro per l’arte 
Contemporanea EX3, Florence (I)
• If I could be that guy 
instead of me, Fondation 



Suisse – Cité Internationale 
Universitaire, Paris (F)

2009
• Allegoria, Chiesa del Luogo 
Pio, Livorno (I)
• Harz Views, Westend Galerie, 
Frankfurt (A)
• Festival D’oltrarno, San Carlo 
dei Barnabiti, Florence (I)

2007
• Two, Galleria Maria Cilena, 
Milan (I)
• Loop, Galleria Tossi, 
Florence (I)

2005
• Enrico Bertelli, Galleria 
Montecchi, Grosseto (I)

2003
• Ogni volta che viene giorno, 
Westend Galerie, Franckfurt (A)
• Enrico Bertelli, Museo d’arte 
contemporanea I Mulini, Portogruaro 
(I) curator : D. Collovini

2002
• Feedback, Galleria Maria 
Cilena, Milan (I)
• May22, Galleria L’Annunciata, 

Milano (I)

2001
• Enrico Bertelli, Studio 
Delise, Portogruaro (I)

1999
• Summer in Siam, Sottopasso 
73, Livorno (I)
• It’s me, It’s mine, Galleria 
Artestudio, Milan (I)

1997
• Enrico Bertelli, Galleria 
Peccolo, Livorno (I)
• E.B. Paintings, Westend 
Galerie, Frankfurt (A)

GROUP-SHOWS

• Sleep Disorders, Épisode 21 : 
L’anniversaire, L’ahah, Griset, 
Paris (F) 

2019
• VERSTAND & GEFÜHL ratio / 
emotio, Frankfurter Westend 
Galerie, Frankfurt (A)

2017
• Spettri del visibile, Studio 

MDT, Prato (I) curator : E. Magini

2016
• Resumè, Carico Massimo, 
Livorno (I)
• io vedo,io guardo, Care of, Milan (I)

2015
• Borders and Boundaries, Mixer 
Gallery, Istanbul (T)
• Memorie Volatili, Università 
degli studi, Florence (I) 
curator : L. Saccà

2014
• Hello Pump Pump, Sincresis 
Arte, Empoli (I)
• Notizie Lievi, CIAC, Museo 
arte contemporanea Genazzano 
(I) curator : F. Pizzuto

2013
• Sleep Disorders, The Wand, 
Berlin (A)

2012
• Star-Stop Start-Stop, avec 
Melissa Steckbauer, G96 
Galerie, Berlin (A)

2010
• Agatha+Enrico, Agatha Ruiz de 
la Prada, Paris (F)



2018
• UNAN, Enrico Bertelli, Artist 
Book, L’ahah, France & Origini 
Edizioni, Italy
• Alex Chevalier, «Enrico 
Bertelli, OLDER and YOUNGER, 
L’ahah Moret, Paris», Point 
contemporain, October

2017
• By a Hum, Enrico Bertelli
Artist Book, Origini Edizioni, 
Italy

2016
• Venti giorni, Enrico Bertelli
Catalogue, Debatte Editore, 
Livorno, Italy

Publications and 

press reviews

2016
• Michael Rotondi, «Five 
questions for Enrico Bertelli», 
Forme Uniche, August 24th 

• «Enrico Bertelli», Stanza 
251, August 20th

• «Enrico Bertelli in mostra 
a Palazzo Huigens con ‘Venti 
giorni’», gonews.it, September 10th



L’AHAH

ahah : French masculine noun. 
An opening in a plain wooden fence permitting or extending a 
view.

L’ahah offers visual artists personalised, long-term 
assistance in the form of tools – exhibitions, publications, 
collaborations, encounters with the public, transdisciplinary 
events – specifically adapted to their respective approaches 
and practices. The goal is to enhance their outreach and thus 
help support contemporary art. L’ahah currently has thirteen 
artist-members working in a variety of media.

L’ahah has two exhibition spaces in Paris’s 11th 
arrondissement and an experimental venue in Ris-Orangis, in 
the city’s southern suburbs. 

ARTIST-MEMBERS

Claire Chesnier (1986, France), Jean-françois Leroy (1982, 
France), Enrico Bertelli (1959, Italy), Anne-Charlotte 
Yver (1987, France),Vincent Hawkins (1959, UK), Jeffrey 
Silverthorne (1946, USA), Katrin Koskaru (1977, Estonia), 
Lena Amuat & Zoë Meyer (1977 & 1975, Switzerland), Charlie 
Boisson (1980, France), Bernard Gaube (1952, Belgium), 
Vincent Dulom (1965, France), Ran Zhang (1981, China)

01 71 27 72 47
info@lahah.fr
www.lahah.fr

L'ahah #Moret
24-26 rue Moret 
75011 Paris

L'ahah #Griset
4 cité Griset
75011 Paris


